
Taro Shinoda is a self-taught artist, who emerged outside of the conventional art education system. Shinoda 
studied Japanese landscape gardening before deciding to pursue a career in art, making his debut in 1995 with 
Milk, a kinetic sculpture installation, which recreated the Ryoanji Temple in Kyoto. Since then, he has been 
exploring the myth and science behind Japanese garden landscape design, an art form that focuses on the 
relationship between life on earth and the universe. Shinoda also continues to study, particularly the work of Mirei 
Shigemori, a prominent Japanese garden architect, considered to be one of the foremost historians and designers 
of Japanese gardens in the modern period. In the past decade, the artist created works in a wide range of media: 
ink drawings on paper of imaginary garden landscapes, a large-scale kinetic sculpture equipped with a jet engine 
called God Hand, a mobile sculpture that mimics Engawa (a viewing platform, which is an essential element of 
Japanese architecture connecting indoors and outdoors), and a series of filmed moon movements captured with 
a hand-built telescope entitled Lunar Reflexion Transmission Technique. The works all have a different look, but 
they consistently reveal the artist’ s deep interest in astronomy and physics. 
Shinoda profoundly admires the great polymath Richard Buckminster Fuller, who described our planet as 
“spaceship earth” . He has adopted Fuller’ s philosophy, voluntarily becoming a passenger on this spaceship. 
Shinoda continues to present new models, hoping to contribute to navigating the ship to a better destination. 


